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Editorial 
 
 
“It all started at one of our ‘meet the artist’ lunches at Villa Raffet. 
Alain Reinaudo, deputy director and architecture and visual arts advisor at the 
department of artistic dialogue and cooperation at the Institut Français, 
challenged us to achieve greater exposure outside France for winners of the SAM 
Prize for Contemporary Art.  
 
I thought it was a great idea and of course, being Brazilian, Brazil seemed the 
obvious place to start, especially as the São Paulo Biennale could bring us 
immense exposure. 
 
Thanks to Marc Pottier, the exhibition’s curator, the project is to be housed in an 
exceptional venue and unique building, the MuBE museum. 
Then we had the good fortune to meet Angeles Alonso from Mexico’s Museo 
Amparo, which means the exhibition will travel to a new venue after São Paulo. 
 
We both want to carry on this adventure and take it to other countries, so that 
we can go on promoting the art we love, the art of our time.” 
 
 
Sandra Mulliez, founder of SAM Art Projects 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The MuBE - São Paulo  
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DESTINATION SUD, the project 

Destination Sud, which has the support of the Institut Français, will present the 
work of a selection of artists backed by SAM Art Projects, on the occasion of the 
São Paulo Biennale. It will be the first time these artists have exhibited outside 
France.  
 
The MuBE in São Paulo will host projects by the three winners of the SAM Prize 
for Contemporary Art since its inception in 2009 - Ivan Argote, Laurent Pernot 
and Zineb Sedira – together with works which finalists have produced 
independently of SAM Art Projects: Alain Bublex, Renaud Auguste-Dormeuil, 
Joana Hadjithomas & Khalil Joreige, and Jean-Charles Hue. One ‘clandestine’ 
exhibitor, Pierre Ardouvin, will bring his complementary touch to this remarkable 
panorama of contemporary creativity in France. 
 
The impression from these artists' work is one of intense political acuity, a 
piercing examination of the world in which they live and, with the hindsight now 
available to them, their desire to bear witness, in their own way, to the 
relationship between man, history and power. Using the possibilities offered by 
video art technology and archives, their collages of film footage, photographs 
and sound recordings suggest a new version of past events, highlighting what 
might otherwise have become lost to view. This incredible work of memory 
magnifies the absurd. 
 
Ivan Argote imagines what it must have been to be part of a clandestine group in 
1970s Columbia, precursors of left-wing political parties, and recalls what they 
had in common with similar groups in neighbouring countries.  
 
Laurent Pernot re-examines the gold-rush era in Brazil’s Minais Gerais at the end 
of the 17th century, showing the inextricable links between slavery and the 
splendours provided by the riches these slaves extracted.  
 
Zineb Zedira uses a deceased photographer's archives to reveal how historic 
heritage can disappear depending on how the political wind blows. 
 
Frontiers are abolished. While all these artists take their inspiration from past 
events within a specific geographical context - as do Jean-Charles Hue, who 
draws a parallel between a work by Bruegel the Elder and Coahuila, the red-light 
district of Tijuana in Mexico, and also Joana Hadjithomas & Khalil Joreige, whose 
work shows how we have forgotten the first of the Arab world’s space rockets, 
launched in the 1960s – they all work within a context that has connections with 
their own personal history. They tell us how hard it is to get ideas accepted and 
build a world that can stand tall without being hijacked for other purposes. They 
tell us what a fragile thing is memory, as they recall the unceasing relevance of 
the Myth of Sisyphus. The other artists offer a different approach. Alain Bublex 
speaks of the feeling of melancholy inspired by the beauty of time which has left 
its mark on objects that accompanied him on his journey; wabi-sabi, solitude and 
the patina of decrepitude. 
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The inauguration will feature two performance pieces. Renaud Auguste-Dormeuil 
will create a blackout of São Paulo; Pierre Ardouvin will invite fans of Brazilian 
forro to dance in the snow, thus paying homage to our host country, Brazil.  
 
Marc Pottier 
Curator of the exhibition 
 
 
 
ARTISTS 

Ivan Argote  

Alain Bublex 

Renaud Auguste-Dormeuil 

Joana Hadjithomas & Khalil Joreige 

Jean-Charles Hue 

Laurent Pernot 

Zineb Sedira 

Pierre Ardouvin 
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IVAN ARGOTE 

Winner – 2011 SAM Prize for Contemporary Art  
 
‘La estrategia’ (The Strategy) 
     

 

 

 

 

 

 

The Strategy, installation 

Ivan Argote was born in Bogotá (Colombia) in 1983.  

He lives and works in Paris, and is represented by Emmanuel Perrotin Gallery. 

Ivan Argote will show objects and images which he used to make The Strategy, a 
film he will show at the Palais de Tokyo in Paris, in December 2012.  
 
"The Strategy is a film project which will include other forms of art, such as its 
own making-of, sculptures, performances and interventions by the public. The 
film will be about the activities of a clandestine group which existed in the ‘70s 
and ‘80s in Bogotá. There were six people in the group, including members of my 
family. They lived together in the same house and observed very strict and 
sometimes absurd rules. The film is based on actual stories told to me by family 
members who belonged to this group, testimonies from people who belonged to 
other groups and who are still closely involved in politics, and stories told by 
people of my own age who were in contact with this type of group when they 
were children. The actors in the film will be the sons and daughters of people 
who were part of this movement. We will use this second generation to construct 
a portrait of their utopia and confront them with our vision of the present." 
 
Ivan Argote studied graphics at Colombia National University from 2000 to 2004, 
then studied at the Ecole Nationale Supérieure des Beaux-Arts in Paris, with 
Claude Closky and Guillaume Paris.  
 
His work favours interventions in public spaces, transport services, museums, 
town squares, monuments, etc., from which he produces video and photographic 
installations. His works invites us to consider issues such as alienation, isolation, 
and our tendency to be suspicious of others.  
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His interventions are fast and fleeting, infiltrating a part of town to create surreal 
situations out of everyday events.  

Ivan Argote questions our relationship with the authorities, history and power, 
using the notion of absurdity to query what lies behind our behaviour. Since 
2007, his work has been shown in group shows and festivals in 20 countries, 
including the 2009 Salon de Montrouge, the 2010 Mulhouse Biennale (where he 
won the Mals Prize), and in 2011 at Vista (Socrates Sculpture Park, NY), Tiere in 
der Kunst (Salzburg), Coup d’Éclat (Lyon), BLK Fest (Vienna), and Plataforma 
Revolver (Lisbon).  

His first solo show in France was at Emmanuel Perrotin Gallery in January 2011, 
and the first in the United States at Nurture Art (Brooklyn), also in 2011.  

Ivan Argote is preparing an exhibition for the Centro Dos de Mayo, Madrid, in 
2012. 

He has also been selected for the São Paulo Biennale, where he will present a 
new phase of his project. 
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LAURENT PERNOT 
Winner – 2010 SAM Prize for Contemporary Art  
 
‘Ruée vers la perdition’ (The Rush to Ruin) 
 
 
 
 
 
 
 
 
 
 
 

 
The Rush to Ruin, video and sculptures 

 
Laurent Pernot was born in 1980. 
He lives and works in Paris, and is represented by Odile Ouizeman Gallery. 

 
The Rush to Ruin encourages us to think about past and present. It presents a 
collection of works created in Brazil’s Minas Gerais region, where a number of 
towns and cities grew up in the late 17th century around one of the biggest ever 
gold rushes. 
 
The video of the same name plunges us into the pitch black of the now 
abandoned goldmines, and links them to images of artworks created from the 
metal extracted from the mountains. The video is accompanied by a fire made of 
gilded twigs and branches. 
 
Laurent Pernot works primarily in video but is also interested in photography and 
installation art. 
He creates short scenes whose aura of mystery can be disconcerting: whatever 
lurks off-camera seems to hold the key to the mystery; we are both compelled 
and repelled. 
This young artist uses poetic language and a subtle soundtrack to create a 
dreamlike, almost supernatural universe. 
Laurent Pernot glorifies nature, plays with our memories and how we picture the 
future. His work instils a sense of disorientation, as well as wonderment. 
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ZINEB SEDIRA 
Winner – 2009 SAM Prize for Contemporary Art 

‘Gardiennes d’images’ (The Image Keepers) 

The Image Keepers, film installation combining super 16 mm film (black & white) 
and archive photographs 

 
Zineb Sedira was born in 1963 in Paris (France). 
She lives and works in London, and is represented by Kamel Mennour Gallery. 
 
A graduate of The Slade School of Fine Art and the Royal College of Art, Zineb 
Sedira explores individual and collective memory, and human migration. Working 
primarily in video, photography and installation, Sedira’s work examines 
questions of transmission, language, mobility, as well as how symbols of culture 
and identity are represented. 
 
"My work explores the paradoxes and crossovers between my identity as an 
Algerian and a French woman, living in England. I use video, photography, 
writing and installation to consider gender, representation, family, language, and 
memory. [...] Representation is the central theme of my artistic practice." 
 
In The Image Keepers, Zineb Sedira spotlights Mohamed Kouaci's photographic 
recording of the Algerian revolution through the testimony of his widow, Safia 
Kouaci. Since the death of her husband in 1997, Kouaci has carefully preserved 
this priceless archive of Algerian history. Having personally witnessed or taken 
part in many historic events, Safia Kouaci emerges from the shadows to play a 
central role in the artist’s project. 
The Image Keepers highlights the powerful bonds that last beyond death and 
solitude, the importance of the voice of our elders, and the fragility of memory. 
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ALAIN BUBLEX 
 
Finalist - 2010 SAM Prize for Contemporary Art 
‘Experience Wabi-Sabi’ 
 
 

	  
	  

Experience Wabi-Sabi 
2010 vector graphic, pigment print on paper, various dimensions 

 
 
 
Alain Bublex was born in Lyons (France) in 1961. 
He shares his time between Lyons and Paris, and is represented by Georges 
Philippe & Nathalie Vallois Gallery. 
 
For Experience Wabi-Sabi, the artist bought a second-hand car, an early Renault 
Espace, and with virtually no forward planning, drove it to Japan. The purpose of 
the enterprise was neither to achieve a feat nor tourism; the purpose was the 
journey itself and the situations that arose.  
Unsuited to such use, the car required frequent running repairs and patching up, 
and was thus gradually transformed from an object perfected through decades of 
research and improvements into little more than a prototype. The idea was to 
cross Siberia and arrive in Japan with a car whose tired, worn-out state would 
then and only then reflect the landscapes through which it had travelled. 
 
The Wabi-Sabi experience is named after the Japanese expression which 
combines two distinct terms: wabi, indicating solitude, simplicity, melancholy, 
and sadness, and sabi, indicating patina, decrepitude, wear and tear (but 
perceived as positive values); wabi-sabi, the melancholic beauty of a simple, 
worn, tired object. 
 
The artist will show, in display cases, various items which he used on his 
journey, all of which embody the same ‘wabi-sabi’ quality as the car itself. One 
or two images and a video screen, also in display cases, will complete the piece. 
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RENAUD AUGUSTE-DORMEUIL 
 
Finalist  - 2009 SAM Prize for Contemporary Art 
 
‘Black Out’  
5 photographs  
Performance on the inaugural evening. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Black Out 
 
 

Renaud Auguste-Dormeuil was born in 1968. 
He lives and works in Paris, and is represented by In Situ/Fabienne Leclerc 
Gallery. 
 
A blackout refers to a large scale power cut and, in times of war, to reduce light 
or sound to a minimum so as to provide cover from an enemy attack. During the 
Second World War, blackouts frequently plunged European towns and cities into 
darkness. 
By extension, the term has also come to refer to a momentary loss of memory 
caused by drug or alcohol consumption.  
Without light, there are no images. Cinema and photography fix images on film 
by exposing them to light. The camera obscura captures an image by allowing 
only one point of entry for light. 
 
Black Out, in contrast, considers whether images can be made not from light but 
out of darkness. The role of the camera obscura is not to reveal light but, on the 
contrary, to prevent it from entering. 
 
Black Out proposes to extinguish the lights that produce the night-time skylines 
of capital cities around the world, from a position that offers a panoramic view. 
Every point of light is blacked out by placing a black dot on a window until the 
city lights ultimately disappear. 
This task of erasing the lights is carried out at night, but the blackout can be 
experienced at any time, day or night. In daytime, the window becomes a map 
of the night-time lights: each black dot marks the spot where a light appears at 
night to form a kind of negative image. 



 12 

At night, the work comes into its own as a threefold nocturnal artistic project: 
executed at night, intended to reveal darkness, and paradoxically most visible 
between dusk and dawn. 
Whereas at night the work can only exist through the presence of a spectator, 
during the day a photograph will capture this map. 
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Joana Hadjithomas & Khalil Joreige  
Finalists - 2011 SAM Prize for Contemporary Art  
 
‘The Golden Record’ 
 

 
The Golden Record, video projection, sound and 210-cm diameter disc 

 
 
Joana Hadjithomas and Khalil Joreige were born in Beirut (Lebanon) in 1969.  
They are film-makers and visual artists. 
 
They are represented by In Situ/Fabienne Leclerc Gallery. 
 
The multi-part Lebanese Rocket Society project consists of a film that is closely 
interwoven with a number of installations: stills from the film feature in the 
installations while some of the artworks appear in the film.  
 
The adventure of the Lebanese Rocket Society takes root in the early 1960s, at 
Haigazian Armenian University, when a group of students led by maths professor 
Manoug Manougian founded the Haigazian Rocket Society, later the Lebanese 
Rocket Society. Its aim was “to design and launch rockets to explore and study 
outer space.” At a time when the United States and the USSR were battling to be 
first to send a rocket to the moon, Lebanon joined the fray by building the Arab 
world’s first rocket. Lebanese Rocket Society considers the main world events 
that occurred during this period: Pan-Arabism, the idea of one great Arab nation 
and its decline following Israel’s defeat of the Arab armies in 1967.  
 
Although it regularly made headlines at the time, the story of the Lebanese 
Rocket Society has now been largely forgotten. All the documents, photos and, 
more importantly, films which recorded this space exploration project have 
disappeared. For the Lebanese, this lack of images is nothing new. They have 
often gone without pictures, awaiting representations and images that will never 
appear. 
 
It goes against the dominant perception to show a Lebanese space programme. 
Such stories make little holes in the bigger picture, revealing the faith, hope and 
dreams of the people at the time – dreams which seem to be returning to the 
streets throughout the Arab world once more, in the Arab Spring. 
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Joana Hadjithomas and Khalil Joreige have imagined a Golden Record which 
could have travelled into space with the Lebanese students' rocket. We see a 
continuously revolving disc, projected onto the floor to various noises: sounds 
made by a satellite, the alphabet recited in different languages, a kaak seller, 
President Nasser making a speech in 1967, etc. These disparate sounds form a 
soundtrack to 1960s Lebanon; not just the sounds of everyday life or the 
enthusiastic comments of scientists discussing their own discovery, but also the 
sound of the political atmosphere, filled with hope for a Pan-Arab future. 
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Jean-Charles Hue  
Finalist - 2011 SAM Prize for Contemporary Art 
 
‘Tijuana Jarretelle le Diable’ (Tijuana Garters the Devil) 
Four films 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
    Tijuana Garters the Devil, video 
 
 

Jean-Charles Hue was born in 1968 in Eaubonne (France). 
He lives and works in Paris, and is represented by Michel Rein Gallery. 
 
In a painting by Bruegel the Elder dated 1562, Mad Meg walks through a city 
ruined by war, looting everything she can see from under the very noses of the 
drunken, raping, pillaging men, steeped in blood or deep between the legs of a 
townswoman seduced by the sword. Mad Meg fills her bag with whatever she can 
use as barter once through the heavy gates of this flaming city. She is not 
looting in hell but at the gates of hell. What does she want in exchange for her 
treasure - and from whom? 
 
In Tijuana, on the border between Mexico and the USA, is a district known as the 
‘zona Norte’. In the middle is the red light area, La Coahuila, filled with brothels, 
drug dealers, child and virgin traffickers, people refused entry to the United 
States, and gringos (American citizens). 
 
In four short films, the artist records how a certain Yvonne barters with her 
clients, a woman known as ‘Pretty Eyes’ and her companion, ‘One Eye’. 
 
Through the methodical, almost photographic observation of the couple’s scant 
belongings, the artist builds a portrait of this raging Yvonne, this Tijuana Mad 
Meg whose love inspires her to dress hell in new colours as she twirls her objects 
of seduction before our eyes. 
 
Jean-Charles Hue chooses to focus more keenly on the bartered items and give 
them another dimension by isolating them from their surroundings. Before 
Yvonne’s eyes, the city becomes a permanent barter, filled with objects of desire 
and of fear. 
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Pierre Ardouvin 
  

Performance of ‘Le Petit Bal Perdu’ (Little Lost Dance) for the exhibition 
opening 

 

 

 

 

 

 

 

 

Little Lost Dance performance:  artificial snow, musicians, fairy lights. 

 
 
A forro band will play music and songs for people from all backgrounds to dance 
to. The installation casts back to Le P'tit Bal Perdu, a song filled with nostalgia, 
performed in the 1950s by the French actor Bourvil to the sound of an accordion.  
 
The installation works on two levels. First, the entertainment itself and second its 
staging, inspired by the snow domes which tourists brought back as souvenirs 
after the introduction of paid leave in the 1930s, a reminder of happy days until 
summer came round again. 
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SAM ART PROJECTS 
 
SAM Art Projects was created and developed in 2009 by Sandra and Amaury 
Mulliez to support, promote and champion the cause of contemporary creativity 
in the visual arts, everywhere in the world and at all times.  
 
SAM Art Projects aims to stimulate cultural dialogue in a spirit of 
openness towards Europe and the so-called ‘emerging countries’.  
 
With this in mind, SAM Art Projects has two complementary missions:  
 

• The SAM Prize for Contemporary Art, awarded each year to a 
contemporary artist living in France, for a project intended for a country 
outside Europe. 

 
• A Villa Raffet residency in Paris (14th arrondissement) for two artists 

from an ‘emerging country’.  
 
SAM Art Projects is a foundation under the aegis of the Fondation de France. 
 
Sandra Hegedus Mulliez was born in São Paulo, Brazil. 
 
After studying philosophy and film at the FAAP in São Paulo, this artist (drawing) 
and activist was involved with several performances in the city in the early 
1980s.  
In 1990 she moved to France, where she produced reports and documentaries. 
In 1999 she met Amaury Mulliez with whom she started a family. 
 
Art had always interested her, and in 2005 she began a collection of 
contemporary art. Her desire to become more firmly committed to artistic 
creation led to more formal patronage, resulting, among other things, in the 
foundation of SAM Art Projects with her husband, Amaury Mulliez. 
 
SAM Art Projects has chosen nine figures from the world of contemporary 
creativity to sit on its selection committee. They are all recognised for their 
competence and professionalism. The committee selects the winner of the SAM 
Prize and the artists-in-residence following a process of proposal, deliberation 
and vote. 
 
 

• Anne-Pierre d’Albis-Ganem, director and curator of the Parcours Saint 
Germain  

 
• Jean de Loisy, president, Palais de Tokyo 

 
• Jean-Hubert Martin, national curator of heritage, exhibition curator  

 
• Hervé Mikaeloff, contemporary arts consultant, exhibition curator  

 
• Sandra Mulliez, collector, founder of SAM Art Projects 

 
• Chantal Pontbriand, art historian and critic, exhibition curator 
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• Marc Pottier, contemporary arts consultant, exhibition curator 

 
• Marc-Olivier Wahler, director, Palais de Tokyo 

 
• Guest foreign exhibition curator for 2012: Viktor Misiano, art critic and 

curator specialising in the arts scenes of Russia and the former Soviet 
republics 

 
 
THE SAM PRIZE FOR CONTEMPORARY ART 
 
The SAM prize offers artists the chance to produce a project in an emerging 
country from the southern hemisphere, and then show it the following December 
at the Palais de Tokyo in Paris. 
 
With an endowment of 20,000 euros, the competition is open to all artists over 
the age of 25 who have lived in France for at least two years, and have a 
contract with a gallery. Its purpose is to promote dialogue and exchange 
between the art scenes of the northern and southern hemispheres. 
All forms of expression and disciplines in the visual arts qualify: painting, 
sculpture, installation, photography, video, etc. 
 
The winner is announced each year in December at the Palais de Tokyo, followed 
by a publication and documentary on the artist’s work. 
Candidates can apply online at the SAM Art Projects website. The committee 
examines all shortlisted applications. 
Beyond the prize, SAM Art Projects continues to promote the artists’ work 
worldwide. 
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The contribution of Institut Français to international artistic 
dialogue  
 
France has a long tradition of promoting cultural diversity, which has resulted in 
an arts scene that is very much open to the outside world, and has accompanied 
new developments in the sector resulting from globalisation, growing numbers of 
private players, new artistic practices, and the emergence of new audiences. 

Institut Français conducts its policy of internationalism regarding contemporary 
art and architecture in close collaboration with the Ministry of Foreign and 
European Affairs and the Ministry of Culture and Communication, within the 
framework of agreements with the General Directorate of Artistic Creation, the 
General Heritage Directorate, and the Centre National des Arts Plastiques, with 
the aim of promoting and extending the reach of French artists abroad. 

To further the policy of fostering international artistic dialogue, the Department 
of Artistic Exchange and Cooperation, through its Visual Arts and Architecture 
centre, is supported by French cultural services and establishments abroad and 
their foreign partners, as well as, in France, existing artists and mechanisms 
such as national collections, state commissions, public and private partners, 
relevant institutions (art centres, museums, art schools, universities, etc.), 
galleries, collectors, foundations and endowments, and major international 
conventions (Triennale, Monumenta, Biennale de Lyon, FIAC etc.) when 
numerous foreign art professionals are invited to France to take part in "Focus" 
meetings, and which make the French arts scene even more attractive. 

The activities of the Department of Artistic Exchange and Cooperation’s Visual 
Arts and Architecture centre focus on a list of "prescriptive" countries. 

This list is subject to review based on developments in the art world. It is drawn 
up by cross-referencing artistic, professional and economic criteria with influence 
strategies based on geopolitical and cultural considerations. The main countries 
concerned are Germany, Benelux, Spain, Italy, the United Kingdom, and 
Switzerland in Europe; the USA and Canada in North America; Korea, Taiwan, 
Japan and Singapore in Asia; and the major emerging countries of Brazil, Russia, 
India, China and South Africa. 

In collaboration with the General Directorate of Artistic Creation at the Ministry of 
Culture and Communication, a series of high-profile events in support of 
initiatives by private collectors has been organised outside France, such as two 
exhibitions staged in Asia in 2011, in conjunction with the ADIAF. These were 
French Window at the Mori Museum in Tokyo, and French Art Today at the NMCA 
in Seoul, coinciding with the tenth anniversary of the Prix Duchamp. Both these 
exhibitions travel to Dusseldorf this year. This activity now extends to privately-
sponsored prizes such as the SAM Prize for Contemporary Art and the Prix 
Meurice. It also includes the organisation of round tables such as the one 
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scheduled to take place at the next Art Basel, on the theme of opening major 
private collections to the public. 
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SAM Art Projects thanks its partners: 

 
Institut Français            Champagne Pommery                 MuBE  , São Paulo 
 
 

 

 
 
 
 
Le Pain Quotidien  Leroy Merlin  Roger & Gallet  Hôtel Tivoli 
     
 
 
 
 
 
 
 
 
 
 
 
      
 
 
 
 
 
 
 
Partenaire développement mécénat : 

 
 
contact : pcayla@art-en-direct.fr 
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SAM Art Projects 
Project Director 
Jessie Charbonneau 
jessie@samartprojects.org 

For information about SAM Art Projects and to subscribe to the newsletter:  

www.samartprojects.org 

 

MuBE 
Museu Brasileiro da Escultura  
Av. Europa, 218 - São Paulo – Brazil 

mube.art.br 

 


