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La Estrategia�LV�SUREDEO\�,YiQ�$UJRWH¶V�PRVW�DPELWLRXV�SURMHFW�WR�GDWH��,W�LV�WKH�UHVXOW�
of artistic investigations carried out over recent years, taking form in artworks using a 
YDULHW\�RI�PHGLD��¿OP��VFXOSWXUH��SKRWRJUDSK\��DQG�LQVWDOODWLRQV��7KH\�UHÀHFW�$UJRWH¶V�
principal concerns, which also form the source of several of his previous works.

The project revolves around historical material: the artist became interested in the 
DFWLYLWLHV�RI�FODQGHVWLQH�UHYROXWLRQDU\�JURXSV�LQ�%RJRWi�ZKLFK�LQ�WKH�����V�DQG�����V�
formed communities governed by a system of “truths” which determined how they 
OLYHG�WKHLU�GDLO\�OLYHV�DQG�SURYLGHG�D�¿OWHU�WKURXJK�ZKLFK�WKH\�SHUFHLYHG�WKH�ZRUOG��
They undertook a series of physical, intellectual and mental exercises consisting of 
reading sessions, sports activities, and challenges designed to prepare them for the 
revolution. The idea was not to bring about the revolution, but to be ready for it if and 
ZKHQ�LW�RFFXUUHG��,YiQ�$UJRWH�FROOHFWHG�RUDO�DQHFGRWHV�DQG�VWRULHV��DQG�XVHG�WKHP�WR�
reconstruct the way of life in these communities. 

8QOLNH�RWKHU�DUWLVWV�RI�KLV�JHQHUDWLRQ�VXFK�DV�WKH�(J\SWLDQ�DUWLVW�:DHO�6KDZN\�ZKR�
worked with children to reconstruct the assassination of President Anwar el Sadat in 
������,YiQ�$UJRWH¶V�LQWHQWLRQ�LV�QRW�WR�LQYHVWLJDWH�D�PDMRU�HYHQW�LQ�D�QDWLRQ¶V�KLVWRU\��
Although the historical material related in La Estrategia LV� QRW� SDUW� RI� WKH� RI¿FLDO� 
history of Colombia, this project nevertheless indirectly relates to the memory of 
D� WLPH� WKDW�ZDV�SROLWLFDOO\�VLJQL¿FDQW� LQ� WKDW� LW�FRQWULEXWHG� WR� WKH�HPHUJHQFH�RI� WKH�
FRXQWU\¶V�¿UVW� OHIW�ZLQJ�SDUWLHV�� ,W� LV� LPSRUWDQW� WR�QRWH� WKH�SHUVRQDO� LQYROYHPHQW�RI�
the artist, insofar as his parents lived in one of the communities. Using a personal 
DQJOH�WR�DSSUHKHQG�KLVWRU\�LV�D�UHFXUUHQW�DVSHFW�RI�,YiQ�$UJRWH¶V�ZRUN��IRU�H[DPSOH�
KH�PDGH�D�VXSHU���¿OP�LQ�ZKLFK�PHPEHUV�RI�KLV�IDPLO\�DFW�RXW�VNHWFKHV�WKDW�DUH�LQ�
fact reconstructions of historical events (The History of Humanity, 2011). The artist 
asks questions about the world, civilisation, and history, using personal experiences 
and adopting a subjective approach that involves either taking part himself or getting 
people he knows to participate. 

¿Quien no jugó a los antepasados alguna vez, 
a las prehistorias de su carne y su sangre?

Horse (Central Park - New York)��SKRWRJUDSKLH�����[����FP��,YiQ�$UJRWH������
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,YiQ�$UJRWH¶V� DUW� UHÀHFWV� KLV� GHVLUH� WR� SOD\� DQ� DFWLYH� UROH� LQ� KLV� HQYLURQPHQW��+LV�
works often involve interventions in urban public space; they usually take place unan-
nounced, making them reminiscent of guerrilla tactics. Adopting a subtly ambiguous 
WRQH��KH�VKRZV�WKH�ZRUOG�D�GLVWRUWHG�UHÀHFWLRQ�RI�LWV�RZQ�DEVXUGLW\��OLQNHG�WR�SRZHU��
institutions, or social behaviour. He highlights the aggressiveness, mistrust, alienation 
and isolation that characterize contemporary society. It would be wrong to think of 
KLV�DSSURDFK�DV�WKDW�RI�D�QDwYH�GD\GUHDPHU��IRU�LW�LV�DERYH�DOO�SRHWLF��:KDW�KH�GRHV�LV�
rooted in a quest for inter-subjectivity and possible reconciliation; it is an act of love 
in a sea of individuality; it betokens a yearning for emotional connection. It might take 
the form of a brief moment of celebration and solidarity with a group of strangers: 
Birthday���������IRU�LQVWDQFH��LV�D�YLGHR�PDGH�LQ�D�OLIW�RQ�WKH�3DULV�PHWUR�LQ�ZKLFK�WKH�
artist introduced himself to fellow passengers as a lonely foreign student and asked 
them to sing Happy Birthday for him. This is a strategy in itself, for who knows if the 
scene really took place on his birthday or if it was just an excuse to bring a group of 
strangers together for a while and make them aware of the distance that lay between 
them?

The film he is presenting at the Palais de Tokyo is made to do reminiscent of  
archive footage. The artist worked with a number of young Colombians, some of them 
also descendants of members of the above-mentioned communities. Together they  
gathered information and anecdotes directly at their source, by talking to the people 
who had actually experienced the events. In this way they were able to recreate and 
experience not only the enthusiasm and spirit of the previous generation, but also its 
contradictions. They immersed themselves in the past, assuming the roles of their 
IRUHEHDUV�LQ�RUGHU�WR�XQGHUVWDQG�WKHLU�OHJDF\��7KH�¿OP�GHDOV�ZLWK�WKH�VHGLPHQWDWLRQ�
RI� LGHDOV�� WKH�ZD\� WKH\�DUH� WUDQVIRUPHG�� DQG� WKHLU� LQÀXHQFH�DV� WLPH�JRHV�E\��7KH�
participants allowed themselves the freedom to subjectively distort and modify the 
facts, producing a form of critical distance that anchors the archive in the present and 
challenges the relics of revolutionary thinking. 

The works on show are not only a record of this experience; they also effectively 
construct a narrative. They become a springboard for discussion and a way of  
addressing what “living together” really means; they challenge utopianism and  
SROLWLFDO�VWUXJJOH�RQ�VHYHUDO�OHYHOV��SHUVRQDO��SRHWLF��SROLWLFDO��IDFWXDO��¿FWLRQDO��SDVW�
and present. They also function on a diegetic and extra-diegetic level, in that the  
presence of objects both on screen and in the exhibition space creates an ambi-
JXRXV�OLQN�EHWZHHQ�WKH�LQWHULRU�DQG�H[WHULRU�RI�WKH�¿OP�DQG�GUDZV�WKH�YLHZHU�LQWR�LW��
inviting us to engage directly with the questions it raises. Several of the works are 
backdrops or tools dealing with the themes of clandestinity and politics, for example 
D�VFXOSWXUDO�ZDOO�FRYHUHG�LQ�JUDI¿WL�EHDULQJ�D�VORJDQ�UHODWLQJ�WR�VRFLDO�FRQÀLFW�WKDW�
seems to have been taken from real life, or a plinth whose authoritarian statue has 
disappeared as if by magic. The string of eighty-eight light bulbs, some of which no 
longer work, might bring to mind some old-fashioned dance hall. In fact, it forms a 

VHTXHQFH�WKDW�FRUUHVSRQGV�WR�D�TXRWH�IURP�-RUJH�/XLV�%RUJHV��¢4XLHQ�QR�MXJy�D�ORV�
DQWHSDVDGRV�DOJXQD�YH]��D�ODV�SUHKLVWRULDV�GH�VX�FDUQH�\�VX�VDQJUH"��³:KR�KDV�QRW��
DW�RQH�SRLQW�RU�DQRWKHU��SOD\HG�KLV�DQFHVWRUV��WKH�SUHKLVWRU\�RI�KLV�ÀHVK�DQG�EORRG"´�� 
It is a coded message in light, its rhythmic scansion like a piece of Morse code. 
La Estrategia borrows its motifs and strategies from revolutionary groups and deals 
with a subject that is historical and human in equal measure. Above all it is about 
experience: that of the members of the communities; that of their descendants who 
grew up hearing the stories; that of the people acting out the story; and that of the 
viewer. The strategy adopted by the artist is intended to reduce the distance that 
separates two generations and two eras, to create a simultaneous dialogue between 
past and present, and to bring about an impossible encounter. This reminds me of 
another short story by Borges entitled The Other. The author is sitting on a bench 
and realizes that the young man who comes to sit next to him is the young poet he 
was himself a few decades before. After a brief conversation about the future and 
WKH�SDVW��WKH\�JR�WKHLU�VHSDUDWH�ZD\V�DQG�DUUDQJH�WR�PHHW�D�OLWWOH�ODWHU�RQ��1HLWKHU�RI�
them keeps the appointment.
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