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Eko Negruho is one of the most active artists on the contemporary Indonesian  
art scene. 
He studied painting at the Art Institute of Jogjakarta, but the street quickly became 
his playground. At a very young age, he started making murals combining social 
messages and futuristic iconography. For Eko, «art challenges daily life.»
Eko lives and works in Jogjakarta, a city in the heart of Java, halfway between 
Mont Merapi (one of the most active volcanoes in Indonesia) and Borobudur, the 
largest Buddhist monument in the world.
Jogjakarta, nicknamed Jogja, is both a «hive» of Indonesian artists and a place 
where	
�    influences	
�    and	
�    religious	
�    beliefs	
�    meet.	
�    There	
�    is	
�    an	
�    atmosphere	
�    of	
�    tolerance	
�    
and openness, supervised by the protective moral authority of the sultan.
My	
�    first	
�    contact	
�    with	
�    Eko	
�    Negruho’s	
�    work	
�    was	
�    in	
�    June	
�    2009,	
�    at	
�     the	
�    tenth	
�    Lyon	
�    
Biennale whose theme was «The Spectacle of the Everyday.» Its curator, Hou 
Hanrou, invited Eko to produce a work in collaboration with residents of  
Vaulx-en-Velin focusing on shadow puppetry. He also created a mural entitled  
Mountain and Let it Fly on the outer walls of the Sucrière. Eko likes working with  
communities, be they Turkish immigrants in Berlin or victims of Hurricane  
Katrina in New Orleans. He steps over geographical and cultural barriers.
When	
�    I	
�    met	
�    Eko	
�    Negruho	
�    for	
�     the	
�    first	
�     time	
�     in	
�    July	
�    2010	
�     in	
�    Jogja,	
�     I	
�    was	
�    struck	
�    
by his boundless enthusiasm. He sets no limits to his art, acting as an orchestra 
conductor. This meeting led to the creation of an artwork on the theme of contem-
porary myths in June 2011 at the Espace Louis-Vuitton, Paris, where Eko painted  
a	
�    corridor	
�    from	
�    floor	
�     to	
�    ceiling.	
�    At	
�     the	
�    same	
�    time,	
�     thanks	
�     to	
�     the	
�    generosity	
�    and	
�    
commitment of art patrons Sandra and Amaury Mulliez, he was selected by the 
SAM Art Projects	
�    committee	
�    to	
�    be	
�    artist-in-residence	
�    for	
�    five	
�    months	
�    in	
�    Paris.
The works he produced as artist in residence are presented in the exhibition at the 
Paris Museum of Modern Art.
Eko takes possession of any space he is given, and the viewer is literally submerged  
by his work. Eko is an artist who loves mixing things, and he cleverly incorporated 
elements he found or made during his stay in Paris.
These repetitive mural motifs are strangely reminiscent of those of Sonia  
Delaunay. He is at once a modernist and a futurist. He has perpetuated the  
technique of Batik, once used for the robes of the royal family but now a tourist  
commodity, in a highly original way. In 2002, Eko founded the «Embroidery  
Project» collective, which employs six people making textiles whose design  
combines hip-hop figures and robots with traditional motifs.
The work Eko shows us here is hybrid, generous, and determinedly universal.

Hervé Mikaeloff is a freelance curator and art advisor for Louis-Vuitton and Groupe LVMH.
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Ekonug Rohon Orgun Oke, 2011, encre de marqueur sur papier, 48 x 36 cm


